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LOS ANGELES 
ELLINGTON '2000 - By Roger Boyes 

The eighteenth international conference of the 
Duke Ellington Study Group took place in the 
Roosevelt Hotel, 7000 Hollywood Boulevard, Los 
Angeles, from Wednesday to Sunday, 24-28 May 
2000. The Duke Ellington Society of Southern 
California were our hosts, and congratulations are due 
to Steven Lasker and Bill Hill, co-Chairmen, to 
Charles Stewart and the DESSC board members who 
supported them, and to all who worked hard to help 
make the event a success. 

Hollywood Boulevard is a raffish street with 
plenty of tourist traps, although it's by no means 
entirely made over to the exploitation of overseas 
visitors. I gather it was much seedier some years ago 
than it is now, although one should still exercise 
caution while walking along it during the night, John 
Lamb was careful to point out to me when we popped 
out to the all-night liquor store. There's certainly no 
shortage of curious and colourful people about. 

The Roosevelt's associations are with movies 
rather than with music — it hosted the first Oscars 
ceremony in 1929. It's a hotel with lots of character 
though, and there's an indirect link with Charpoy — 
my room overlooked the buildings and playing fields 
of Hollywood High School, where Lana Turner was a 
student. 

After the usual evening get-together on 
Wednesday, the daytime programme began on 
Thursday morning with a welcome from the 
conference hosts, and then an opening keynote address 
from Kenny Bnrrell, the distinguished guitarist and 
jazz educator who is a frequent contributor to 
Ellington conferences. 

Kenny struck something of a sombre note, observing that 
we're all getting older, and urging on us the need for active effort 
to attract the younger recruits who will come after us. 

This report isn't the place for pondering the future of either 
conferences or the wider activities of the Ellington Study Groups 
around the world. These issues were nevertheless in the thoughts 
of many during Ellington 2000, and Kenny was absolutely right 
to raise them at the very outset of the daytime programme. 

Kenny was followed by Roger Boyes, who took as his cue 
Mark Tucker's Ellington'99 comments about the songs of 
childhood recall which Duke's father would sing with friends. He 
compared the 1945 recording of the 1905 Von Alstyne song, In 
The Shade Of The Old Apple Tree, with the original 1933 studio 
recording of his score, then followed it with two other Ducal 
versions of old songs from his childhood, Sweet Adeline and 
Juanita. These are two of four such songs appended to THE 
GIRLS, the 1961 suite which Ellington had prepared for that 
year's Monterey Jazz Festival. 

Next we heard from Peter Anthony Andrews, the 
Executive Director of the National Jazz Museum in Harlem. His 
presentation was the first many of us heard about this ambitious 
and exciting-sounding project Peter explained its origins and 
described its initial financing from a Fund for the Revitalisation 
of Harlem. The money was secured for a feasibility study, but 
that idea was swiftly axed, on the grounds that so worthy a 
project was both eminently feasible and highly desirable; also, the 
necessary ingredients for an effective museum in the early twenty-
first century are well enough known for such a study to be an 
exercise in redundancy. Instead the money has gone directly 
towards the design and building of the museum itself. That's the 
style! 

This report will be continued on page 21 . 

mailto:dems@skynet.be


DEMS BULLETIN 00/2 2 

SadNBWS 
17 March 2000.1 am sorry to have to report the passing of 

Syd Blackwood, president of the Toronto Chapter TDES. 
Syd died early this morning as a result of kidney failure 

following chemotherapy treatment for multiple myloma. 
He was well-known to Ellington fans across North 

America for his attendance at conferences, and for his untiring 
efforts on behalf of the Toronto chapter. 

He is survived by his wife Patricia, and 3 children from a 
former marriage. 

He will be greatly missed by all who worked with him at 
the Toronto Ellington conferences (1987 & 19%). 

Harry Nerlich** 

I can't begin to describe my sorrow on hearing this news. 
Syd came a little early to last year's conference and 

stopped by the Archives. I can turn around and picture him in 
the reference room listening to Three Black Kings — and 
diggin' it. All the reference archivists on duty that day 
instantly warmed to him after witnessing the sheer pleasure 
he derived from hearing Ellington music that was new to 
him. His kindnesses to me in the relatively few years I have 
attended Ellington conferences are too numerous to list 

Annie Kuebler** 

We lost a good friend, DEMS member Sydney Blackwood. 
Syd was born in Toronto on 7 August 1928. 
For the past four years, he has been the president of the 

Toronto Chapter of the Duke Ellington Society. He was very 
active in the organising committee for Ellington '96. 

When he came to the last conference in Washington in a 
wheelchair, I did not realise that this would be our last 
meeting. Syd was a very amiable man and everyone who 
knew him will miss him. 

I offer my sincere condolences to Patricia Poole, his wife, 
who always accompanied him at the Ellington conferences, 
where she made many friends herself. Sjef Hoefsmit 

I read the obituary of Dennette Harrod in the May 
newsletter of the Duke Ellington Society in Washington. 

Dennette died on 23 March 2000. Because of his 
extensive knowledge, Dennette was a key interviewee in the 
documentary "Duke Ellington's Washington", which was 
recently televised in the United States. 

He was a highly respected member of the Washington 
Society, but he will also be gratefully remembered by those 
who met him as an active presenter and participant of the 
first Ellington Conference in 1983. Sjef Hoefsmit** 

20 April 2000.1 just heard today of the death of 
Louis Appelbaum. Louis is the man credited with 
bringing Duke's band to the Stratford Festival. The eventual 
result of this was the suite "Such Sweet Thunder". 

Appelbaum also helped to found and served on many arts 
organizations here in Canada. 

I had the pleasure of hearing Lou's recollections of Duke 
during his presentation to Chapter 40 last year. 

Louis Appelbaum was 82. Merlin Williams** 

Louis Appelbaum did a presentation on 16May87 at the 
Ellington conference in Toronto together with Ron Collier. 

I was lucky to be there. I treasure the video recording 
I made of this presentation. Lou was undoubtedly one of the 
many friends who told Duke to "go straight ahead, around the 
park, make a U turn, turn right You can't miss it". 

Sjef Hoefsmit** 

1 May 2000. Tonight I received a call from a friend who 
told me that Barry Ulanov, the first Ellington biographer, 
had died. Besides being an early writer about jazz and 
Ellington's first biographer, he was an amazing scholar and 
teacher (professor emeritus at Barnard College and also 
lecturer at Union Seminary) with the broadest range of 
interests. Janna Tull Steed** 

Like one can never forget the first time one fell in love, 
I will always treasure my Barry Ulanov. I may have been one 
of the firsts in Europe who saw the book. My dear father 
who disliked Duke's music bought me (for $ 3.-) this book 
at Doubleday BookShops, 9 Rockefeller Plaza. He wrote on 
the first page: "New York, 28 Mei 1946." Sjef Hoefsmit** 

John Steiner passed away in Milwaukee on Saturday 
in the early evening of June 3rd. I was there most of Sunday. 

John's wife Nina is holding up pretty well. She will not 
stay in Milwaukee for long but go to live with her son Bill 
in Kentucky as soon as we move John's collection to the 
University of Chicago and she sells the house. 

John had been in declining physical health for several 
years but his wonderful mind and sense of humor were intact 
to the end. 

His death is a great loss to the jazz community of 
Chicago and to the Ellington Community world-wide. 

As per John's wishes there was no funeral service or 
visitation; his body was donated to the University of 
Wisconsin College of Medicine. Richard Wang** 

I met John Steiner for the first time in 1984 at the second 
Conference in Chicago. Since our first meeting I have had the 
privilege to be invited in his basement several times where I 
admired his tremendous collection and enjoyed his hospitality 
together with some of his friends from the Chicago area. 

The Ellington Community should be eternally grateful 
for the terrific recordings John made of Ellington's concerts 
in the Civic Opera House. Sitting on the balcony, he used an 
angling-rod to bring his microphone in the best position. 

John supported the Duke Ellington Music Society 
financially but I will remember him most of all as an 
extremely gentle person and a very dear friend. 

Sjef Hoefsmit** 

MvtecfNEWS 
In the March edition of the Newsletter of the Duke 

Ellington Society of Sweden, we read: 
"During the last October tour with the Ellingtonians in 

Europe, Britt Woodman became ill. Back in New York, 
the doctor told Britt that he had problems with his lungs, and 
he will probably never be able to play the trombone again. 
He will move to Los Angeles (his native town) in April to 
stay with his brother's family". 

We are very sorry to hear this. On the other hand, we are 
most fortunate to have a great number of Britt's exquisite 
trombone solos on record. We can enjoy his art whenever we 
want We wish him a very long and very relaxed retirement 
and we hope to see him many times at our Ellington 
conferences so that the Ellington community can show him 
its deep respect and gratitude. DEMS 

Morris Hodara reported in TDES Newsletter of May that 
Britt has been honoured at the 28,h Annual Brass Conference 
on lAprOO, with an all-star evening hosted by Art Baron. 

Lynne Mueller, vice president of TDES, represented the 
Ellington community. Sjef Hoefsmit** 
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DISCUSSIONS - ADDITIONS - CORRECTIONS 

© Music America Loves Best (MALB) 
See DEMS 00/1-12/1. 

I was not in a position to reply to the discussion on these 
broadcasts until my return from Florida to Massachusetts 
(where I have an extensive reel to reel tape library). 

The following is what I have found and I apologize 
to all for my misleading report in my 1986 book on 
Duke Ellington's recordings. 

I will be happy to make cassette tape copies of these 
three programs for both Sjef Hoefsmit and Klaus Getting in 
June of this year. Further, I hope to be able to look at 
microfilm of the New York Times, Sunday papers from both 
June and December 1944 to confirm the show's guests for 
these broadcasts. In the meantime, here are my findings after 
I auditioned the tapes: 

MUSIC AMERICA LOVES BEST AFRS PROGRAM N° 1 
MC: Louis Calhern (Ellington portions as follows) 
Side One MEDLEY: (with unidentified studio orchestra and 
chorus) Calhern's introduction; Sophisticated Lady, Solitude, 
Caravan, Mood Indigo, It Don't Mean A Thing 

Side Two Main Stem, C-Jam Blues 

MUSIC AMERICA LOVES BEST AFRS PROGRAM N° 68 
MC: Tommy Dorsey with Lou Bring Orchestra and chorus 
and singer Johnny Desmond: 

Side One Tommy Dorsey introduces Ellington and they 
converse. This is followed by Duke Ellington playing 
Solitude 
Side Two Tommy Dorsey and Duke Ellington converse. 
This is followed by both Dorsey and Ellington playing 
The Minor Goes Muggin' 

MUSIC AMERICA LOVES BEST AFRS PROGRAM N6 77 
MC: Tommy Dorsey with Lou Bring Orchestra and Chorus 
and singer Johnny Desmond: 

Side One Tommy Dorsey intro to Duke Ellington who is 
playing piano chords on Take The "A" Train. 
This is followed by Ellington performing Dancers In Love 

Side Two Ellington piano chords on It Don't Mean A Thing. 
This is followed by Ellington piano medley: 
Sophisticated Lady, Solitude, Caravan, Mood Indigo, 
It Don't Mean A Thing 
My ears tell me that the above MEDLEY is different from 
the one found on MALB N° 1. 

Finally: The selection of Gertrude Niesen singing 
Do Nothin' Till You Hear From Me is found on AFRS 
YANK SWING SESSION N° 110, Side Two, Track Three 

Jerry Valbum** 

This is a great step forward in the search for unravelling 
the MALB puzzle. 

It now seems that we have three different MALB 
broadcasts and not one recording session as Hoefsmit 
suggested in the last Bulletin: 

MALB # 1, 17Dec44, New DESOR 4437 
MALB # 68,23Sep45, New DESOR 4566 and 
MALB # 77,25Nov45, New DESOR 4594. 

Session 4428 in the New DESOR can probably be deleted. 
After we have received the results of further 

investigations and the decision of our Italian friends as far as 
New DESOR corrections is concerned, we will publish a 
complete survey in one of the future Bulletins. DEMS** 

(n\ The Great Paris Concert (double CD) 
I have a question about the dates for the Great Paris 

Concert. In the DEMS Bulletin 98/2 page 13 item 3 the 
dates for four titles are clearly given (Do Nothin' Till You 
Hear From Me, Things Ain't What They Used To Be, 
Don't Get Around Much Anymore and Satin Doll). 

Does this mean that all the other titles are from the 
single concert lFeb63? I don't have the older DEMS 
Bulletins referenced and can't figure it out using just Timner. 

Peter MacHare** 

All the 1963 recordings originate from the Olympia 
Theatre in Paris. There was one concert on lFeb. 
All selections from 23Feb are taken from the second concert 
on that day. The two selections on disc 2, track 4 and 13 are 
recorded in the studio. The applause is dubbed in. DEMS * * 

Disc 1 
The following selections were previously issued on the 
double LP, Atlantic 60.044 'The Great Paris Concert". 

1-2. Kinda Dukish & Rockin' In Rhythm lFeb63 
3. On The Sunny Side Of The Street 23Feb63 
4. The Star-Crossed Lovers lFeb63 
5. All Of Me lFeb63 
6. Asphalt Jungle Theme lFeb63 
7. New Concerto For Cootie lFeb63 
8. Tootie For Cootie lFeb63 
9-12. Suite Thursday lFeb63 

13. Perdido (not complete) lFeb63 
14. The Eighth Veil lFeb63 
15. Rose Of The Rio Grande 23Feb63 
16. Cop-Out lFeb63 
17. Afro Bossa lFeb63 

1. 
2. 
3. 

4. 
5. 
6. 
7. 
8. 
9. 

10. 
11. 
12. 
13. 

Disc 2 
Jam With Sam 
Happy-Go-Lucky Local 
Harlem 

lFeb63 
23Feb63 
23Feb63 

The following "bonus tracks" are taken from the 
LP Reprise 6234 "Duke Ellington's Greatest Hits". 

Don't Get Around Much Anymore 
Do Nothin' Till You Hear From Me 
Black And Tan Fantasy 
Creole Love Call 
The Mooche 
Things Ain't What They Used To Be 
Pyramid 
The Blues 
Echoes Of Harlem 
Satin Doll 

Paris Blues 

29Dec62 
23Feb63 
23Feb63 
23Feb63 
23Feb63 
23Feb63 

lFeb63 
23Feb63 
23Feb63 
19Jan65 

Does anyone know who plays the guitar on Duke's 
1961 "Paris Blues" soundtrack? My understanding is that 
Sonny Greer plays the drums on the title track, Paris Blues. 

Thomas Young** 

Michel Duvigne played the music for the actor Serge 
Reggiani. In the jam session sequence, the guitar was played 
by Eugene Vees. (Source Klaus Stratemann, p. 429 & 430). 

Sjef Hoefsmit** 

I met Jimmy Gorley when I was conducting music from 
"Paris Blues" at Lincoln Center 7 years ago. He told me he 
played guitar on he soundtrack. David Berger** 


