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unique Duke material.

future special offers.

As a DEMS member you’ll get access from time to time to
Please bear in mind that such
material is to be handled with care and common sense.It
must under no circumstances be used for commercial
purposes. As a DEMS member please help see to that this
simple rule is followed. Thus we will be able to continue

ALL FOR THE LOVE OF DUKE!

1998/4
Dec’98 — Feb’99

Editor : Sjef Hoefsmit

Assisted by: Roger Boyes

DEMS is a non-profit organization, depending on
voluntary offered assistance in time and material.
Sponsors are welcomed.

NEW FINDS

An alternate take discovered of
I'm Beginning To See The Light.

On the included cassette are two different takes of
D4-VB-454. After the Joya Sherrill chorus one can hear the
following differences:

On the marketed take, probably take -2, Junior Raglin
plays very firmly. On the other take, probably take -1, one can
hardly hear the bass, but there is a comment by Duke, which is
missing on take -2.

I have checked all my copies: Victor 20-1618,

HMV B 9427, RCA FXM1-7302, RCA LPM 6702 and
Bluebird CD 6641 have all the same take -2.

I have however another 78 rpm with the same matrix-number
Victor 20-1618 which has take -1.

In the wax of both Victor’s 20-1618 is no indication
whatsoever of take-numbers.

It would be interesting if you would compare with my
cassette your copies of this recording.

I’ve known this information — but with a questionmark —
for 25 years, but I have forgotten the source.

Jerry Valburn has included my information in his Directory
of Duke Ellington’s Recordings on page 1-31.

I am looking forward to your reaction and to the reactions
of other DEMS members. Georges Debroe

Thank you very much for your very interesting discovery.
It will be welcomed by many fanatical collectors.

The two versions are so much alike that we needed to make
a few copies to be able to bring your cassette to exactly the
same speed as the LPs and the CDs, as is required for
synchronous listening.

Take -2 is slightly faster than take -1, which gives us the
confidence to accept the new discovery as being take -1.

Apart from quite a difference in both the bass and the drum
parts between the two versions, take -2 has a much more
pronounced rhythm section and there are two instances in
which Duke unveils very clearly the existence of two different
takes.

Address: Voort 18b, 2328 Meerle, Belgium - Telephone: +32 3 315 75 83 - Fax: +32 3 315 45 56 - E-mail: dems@skynet.be

Take -1 has as you described piano interpolation in the last
chorus, which contains the last 8 bars of the structure. Just
before bar 1, bar 3 and bar 5 are a few notes on the piano. Take
-2 has also Duke’s fingerprint, but this time in the first
complete chorus by the band. Between bar 8 and bar 9 are 2
supporting piano comments.

We have also compared the copies in our collection. We
can add to your findings that both the 78 rpm HMV K-8692
and the Charly double CD (DEMS 98/3-6/3) have take -2.

Although there is hardly any musical excitement to be
expected from this alternate take, which is not already offered
by take -2, this finding is for fanatical collectors a real treasure.
We are very grateful for your permission to copy it on a future
DEMS cassette.

You also sent us a Xerox of the page of the RCA files
which contains information about this session. We can see that
the four selections took 7 hours and 30 minutes to be recorded.
Even if a lot of time was wasted (as usual) there must have
been much more music made than the final four takes. It seems
that there were 5 takes made of VB-454 and that the third one
was issued. We suspect that the second one is your discovery:
the alternate take.

See page 4 of this bulletin. DEMS

Important message.

On page 21 of this bulletin is a personal message
for you with a report of the state of your DEMS-
deposit.

We urge you to read the explanation of our “new”
donation-policy.

The “Call for proposals” from the Ellington '99
committee on page 16 is also an urgent matter
because proposals must be received or postmarked
before December 15.

We wish you a Merry Christmas and a very happy
New Year. During the coming holidays you can
probably read the rest of this bulletin. Enjoy it.

DEMS
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DISCUSSIONS - ADDITIONS - CORRECTIONS

The “Standing Room Only” CD again.
See DEMS 85/4-1; 86/4-2; 87/1-4 and 97/1-3.

I have S.R.O. Duke Ellington on cassette. Can you tell
me who publishes it on CD? I would love to get it on CD
for better sound quality and because my tape will wear out
sooner or later. Gary Sutnick

What you are looking for is a Japanese release under the
name of DENON, Nippon Columbia Co and the number
33C38-7680.

This moring (in September) I was in Antwerp and I saw
one at the FNAC store. So you shouldn't give up hope. The
price was 460 BEF.

If you can't find it (it came out in 1985), you should also
look around for LRC (Lester Recording Catalog) CDC 7680,
a US release which came out as the first CD of a two CD set
under the number (for the set) LRC CDC 9066.

The set has only the name “Duke Ellington” and the two
CDs are “SRO/Duke Ellington” and “Things Ain’t What
They Used To Be.” I believe that both CDs can be purchased
independently. I did so with the second one.

Happy hunting! Sjef Hoefsmit

This CD is also available on the 4 Stars budget label
(#FS-40063), which for reasons I'm unsure of has much
better sound then the LRC release.

It also has a different order, but the same songs (and I
believe) the same performances. Geff Ratcheson

@ Ellington and strings
Help please!

Can anyone give me the full publication details of the
article in which Duke said the following:

"Strings! Positively no! What on earth would I want to
do with strings? What can anyone do with strings which
hasn't been done wonderfully for hundreds of years?"

It was from a Leonard Feather interview published in
Downbeat, 1949, but I need the precise details.

Elaine Norsworthy
® The Sergeant was shy and Injured
See 98/3-20/2.

I think that Michael Kilpatrick is wrong. The Classic

label has gone to great pains to use the original mint &

pristine copies for their transfer from Belgium collector
Leon Dierckx. Jerry Valburn

The famous 5 LP box.
One can notice different degrees of determination in
collecting Ellington records.

There are those who collect every Ellington recording
they can find. There are also Ellington record collectors who
are not to be considered “completists” and there are
collectors of Jazz music in general who only are looking for
some specific Ellington recordings.

In spite of these differences they all have the strong
desire to know when and where a specific recording was
made, who the members in the band were and the names of
the soloists. Even if one is not interested in these details,

one needs to be able to name at least the date of the
recording and sometimes the location where it took place in
order to take part in the discussions among Ellington
collectors. Titles alone are not enough. To make this
discussion possible is the main purpose of assembling a
discography.

There is one exception though. The 5 LP box. No date
or location is required. The title and a reference to the 5 LP
box is enough to know what we are talking about.

This 5 LP box appeared shortly after Duke died and
several years before the first issue of DEMS bulletin came
out. There has been a constant flow of questions about these
5 LPs. Many devoted collectors have worked on it and it
was one of the greatest challenges for us, writing the “new”
DESOR to straighten things out, once and for all.

To have access to several huge private collections is a
great benefit. It is also a great burden.

It takes only one comparison to be able to say that two
recordings are different. It can take hundreds of comparisons
to find one which is identical. And sometimes after several
repeated comparisons with all possible candidates it can
happen that no identical recording will be found and
consequently no specific date can be given.

During the process of comparing the recordings with
existing tapes it is sometimes possible to give a very
precise indication about the period in which the unidentified
recording was made.

There are not more than four sessions for which we have
not been able to find the correct tape for identification.

There must have been one in February 1963 containing
A4, Stompy Jones;, E4, Guitar Amour and H2, Pyramid.

There must have been one in 1966 or 1967 with
C3, Dancers In Love.

E3, Sentimental Lady sounds as if it was recorded
between the first concert in Copenhagen on 22Jan67 and the
second concert in Stockholm on 24Jan67. We consider it
safe to say that this recording was made in January 1967.

In the case of three selections we are almost certain we
have found the correct date although we do not have the tape
of the concert in question. We only have the tape of the
second concert of 7Feb66 in Stockholm. Comparing gives
us the strong conviction that these three selections are from
the first concert: C2, Magenta Haze; F1, El Viti and
H3, La Plus Belle Africaine.

The remaining 33 selections or (if you give us some
credit) the remaining 36 selections have been positively
identified.

It is perfectly possible that someday one of the four
missing tapes will surface. In that case, we will certainly
publish the correct dates in DEMS bulletin, but we don’t
want to delay any longer the publication of what we have
discovered so far with the help of many devoted collector
friends.

We have included in our survey not only the selections
in the sequence as they were released for the first time on the
5 LP set, but also a few CDs containing some of these
selections including the track numbers on these CDs.

Giovanni Volonté and Luciano Massagli







