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TORONTO 
June 23, 1972 

O'Keefe Centre 

Thank you very 
much for the last 
DEMS-cassette 
Azure CA-20 
"22 Years Later". 

Here is a copy 
of the report in 
the Toronto Star 
on the June 23, 
1972 concert. 

Joe Harper 

Latest 
News 

louis armstrong 
on the screen 
dr. klaus stratemann 

is out! 
Just before this 

bulletin was mailed, and 
we were leaving for our 
holidays, we received 
Klaus Stratemann's 
latest triumphant 
accomplishment. 

We will take it with us 
and give you our review 
in the next bulletin! 

His orchestra still dazzles 
Ellington remains the star 

By PETER GODDARD 

What many jazz musi­
cians manage to do only 
once or twice in their ca­
reers, Edward K e n n e d y 
(Duke) Ellington s e e m s 
able to bring about almost 
every night. 

And last night at O'Keefe 
Centre, where pianist-com­
poser Ellington and his con­
stantly swinging 16-piece 
band romped for over two 
hours, proved to be no ex­
ception. For Ellington, now 
73, and a band leader since, 
the early 1920s, conjured up 
sufficient magic to reduce 
the 2,000 in the audience to 
an intense silence. 

FEW SURPRISES 

If the concert produced 
few s u r p r i s e s since the 
band's last appearance in 
town a- few months ago at 
the Hook and Ladder Club, 
it did provide some essen­
tial Ellington. 

He first appeared on stage 
in a charcoal-gray suit, 
rumpled and baggy as if 
several sizes too big. Look­
ing at all his musicians' 
graying or balding beads, he 
smiled mischievously and 

asked the audience to ac­
knowledge "all the kids in 
the band." 

And everyone immediate­
ly understood what was hap­
pening, and waited for the 
Ellington music to take 
charge over the charm. 
They understood' that his 
casual, cool and funning ex­
terior only served to dis­
guise someone who can 
make everything he does 
seem infinitely easier than 
it ever could be. 

Once it was considered 
that Ellington's real instru­
ment was not the piano, but 
his band. But last night the 
reverse proved .true. The 
band played itself, function­
ing sloppily independent of 
Ellington. And it was F.lling-
to's piano playing, with its 

unexpected notes at unex­
pected times, that made the 
evening special. 

E l l i n g t o n as soloist 
seemed to set a fire under 
the other soloists. In one 
song, called Goof, trumpeter 
John C o l e s constructed 
some peppery, imaginative 
runs. In one section of a 
newly composed four-part 
suite, Harold Ashby, on ten­

or sax, came up with a solo 
that never relaxed in speed 
or inventiveness 

And for one ballad Harry 
Carney on bass clarinet, 
Russel Procope on clarinet, 
and trombonist Tyree Glenn 
arrived at a texture that 
was as smooth as Elling­
ton's own introduciton to 
Take The A Train. 

SOME MISTAKES 

But the concert wasn't 
free of mistakes and miscal­
culations. And not the least 
of these was the final en­
semble number, with singer 
Tony Watkins and most of 
the band on its feet running 
through what seemed to be 
rock'n'roll 

Least the mood remain 
too sour, Ellington quickly 
came back on stage and. in 
a deep yellow spot-light, 
played an unaffected ver­
sion of Lotus Blossom by 
the late Billy Strayhorn, 
once Ellington's arranger. 

"It's my final statement." 
said Ellington. And it made 
the concert much more than 
it might have been 
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DISCUSSIONS ADDITIONS CORRECTIONS 
Remarks, additions and corrections about 
"THE COMPLETE CAPITOL RECORDINGS" 
DEMS 95/2-8&9 and 95/3-7. See also the addition to 

Valburn's "DE on CD" in DEMS 95/3-3. 
Corrections on DEMS 95/2 

7Apr53 
About the note on 11416-3: on 78rpm Capitol 2503 the title 

is Nothin', Nothin' Baby and on Mosaic the title is 
Ain't Nothin' Nothin' (Baby Without You). 

Stardust is published also on Pickwick 3390. 
9Apr53 

Warm Valley (11424): the take number is 5, not 3. 
Flamingo: the intro on "Here's to Veterans" (LP-Palm 11) is 

3DE.1BAND; in all the Capitol records the intro is 
IDE, IB AND because the first two bars have been cut off. 

13Apr53 
The note is not right, because B Sharp Blues and 

B Sharp Boston are two different tunes. 
The first and the ninth chorus of B Sharp Blues are identical 

with the second chorus of The "C" Jam Blues as described 
in DESOR 543c from 30Apr53. 

13ftl4AprS3 
Retrospection, Dancers In Love, Melancholia and 

All Too Soon are only on 12"LP T477 and 
CD CDP 7 92863 2; not on the 10"LP H477. 

3Pec53 
Ralph Collier (conga) played only in Montevideo. 
20247-11 as Night Time on LP T 637, as Montevideo on 

LP Up-To-Date 2008 and CD CDP 7 92863 2. 
20248-6 as Title # 3 on LP Up-To-Date 2008 

Additions 
5Dec53 Add to this session: 

20265-1 Ultra Deluxe (1) Up-To-Date 2007 
20266-3 Flying Home Up-To-Date 2007 

Note (1): in Ultra Deluxe very probably Billy Strayhorn 
instead of DE. 

15Dsci3_NYC 
RN DEWMslDBck vJGsm 

20275-7 Chile Bowl unissued 
20276-6 Blue Moon vJGsm 2723, Pickwick 3390 
20277-1 Oh Well vJGsm unissued 
20278-2 Just A-Sittin" And A-Rockin' vRN Pickwick 3390 

21Pec53 NYC 
CTCAWCRN QJ BWmn A.Cobbs 
RP RHsn PG JHm HC DEWMslDBck vJGsm 

20287'-5 Ultra Deluxe (1) 2723 
20288-5 Flying Home T/W521 
20289-8 What More Can I Say? vJGsm Pickwick 3390 
20290-6 Serious Serenade (2) Up-To-Date 2007 
20291-5 Just A-Sittin' And A-Rockin' vRN Up-To-Date 2007 
20292-7 Honeysuckle Rose T/W521 

Note (1): in Ultra Deluxe very probably Billy* Strayhorn 
instead of DE. 

Note (2): according to the liner-notes, the original working 
titles for Serious Serenade were Apes And Peacocks and 
Barisol. We can confirm the second title. The first title 
however seems to be wrong. There is a Capitol 33 V3 rpm, 
12" disc with as first selection: Gorillas & Peacocks. The 
other four selections are: 288,289,291 and 292. 

There is another reason to strongly advise not to accept 
Apes And Peacocks as a subtitle for Serious Serenade: 
Apes And Peacocks is the title of one of the movements of 
"The Queen's Suite." 

28J2SC52 Chicago 
CTCAWCRN QJ BWmn G Jean 
RP RHsn PG JHm HC DEWMslDBck vJGsm 

20247-10 Night Time (1) unissued 
20248- 6Stpmpin' At The Savoy T/W521 

Note (1): the trio performance Montevideo (3Dec53) has 
been mistakenly issued as Night Time on T637. The actual 
piece, issued under the genuine title, Night Time, on Mosaic 
for the first time, is a completely different composition. 

29PSCS3 Chicago 
same personnel as last but: 
Billy Strayhom added (piano -1; celesta -2) 

20249-13 Don't Ever Say Goodbye -1 T679 
20250- 2 Black And Tan Fantasy -2 T/W521 

Corrections on DEMS 95/3 
All Capitol issues on T521 are also on W521. 

2Jan54 
The take number of One O'Clock Jump is 4, not 1. 
The take number of Things Ain't What They Used To Be is 3. 

26Apr54 
There is a mistake in the two notes: G.Wilson is added only 

on Isle Of Capri. 
R. Collier is added in Bunny Hop Mambo and Isle Of Capri. 

!Sep54 
Smile issued also on Pickwick 3390. 
Echo Tango is the title, used for European Capitol releases on 

78 rpm. The original title is the one, used on the American 
Capitol 78 rpm: Tyrolean Tango. This is the only title that 
appears on die music-sheet The music is by Paul Stewart, 
the copyright is from 1954. 

Bakiff on T637, not T673. 
17May55 

The reference of personnel is 26Apr54 instead of 7Sep54. 
18Mav55 

We have some doubts on the formation of Body And Soul: 
We do not hear the clarinet of RP and at the end of the piece 

there are more brasses and saxes: the full band? 
Coquette is played by a little group that is probably formed 

by: CT QJBWmn RP DEJWdeDBck vJGsm 
19MayS5 

Note: Discontented Blues is also known as Discontented, as 
Bass-ment and as Daddy's Blues. 

Luciano Massagli & Giovanni Volonte. 

The Complete Capitol Recordings 
See DEMS 95/3-7. 
19May55, So Long (vJGsm) on UTD 2009 is a 

different recording than on Mosaic Records MD 5-160. 
Hans Kalter 

Differences between One O'Clock Jump on 
the Family LP and 
the Green Line Jazz & Jazz CD! 

See DEMS 93/3-4. There are many differences between the 
Family LP SFR-DP 641 version of One O'Clock Jump, dated 
9Jul47 in Nielsen, and the same title on the Jazz & Jazz CD 
JJ-612, titled "Transblucency", which is claimed to be from 
the same date. The time-difference is more than a minute, the 
piano intro, the drumbreak towards the end and also the public 
reactions, are very different. I have compared the Family-
version with the DETS versions. None of them fits. So what 
have we got? Ulf Renberg. 

(ctd. on next page) 
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DISCUSSIONS — CORRECTIONS — ( c t d . ) 

LRC(US) CDC 9061 (CD) 
"THINGS AIN'T WHAT THEY USED TO BE" 
DEMS 94/1-4 left column, middle and DEMS 94/2-1 

left bottom. See also Valburn's "DE on CD" page 64. 
"Recorded 1966 & 1969". This very concise information on 

the cover is correct and also the more detailed suspicions of 
Bo Haufman in DEMS are to the point. 

Here are the facts. The selections 1-6.are from Juan-les-
Pins, 26Jul66. The selections 7-10 are from Paris, Alcazar, 
20Nov69. The last selection (The Unknown) is known as 
B.P.Blues. 

Everything has been issued before. This CD could however 
be a welcome addition to your collection, since the previous 
issues are difficult to find. 

In the DEMS archives is a portable recorded tape, covering 
the complete 26Jul66 concert and also the Spanish (mono) 
CD, mentioned in DEMS 91/2-7, graciously donated by Jordi 
Navas Ferrer, one of our members in Barcelona. 

We will give you the usual overview from the 26Jul66 
concert in which you will also see that three selections are 
issued on an Italian CD, donated to DEMS by our member 
Giovanni Volontd from Milano. This (mono) CD has been 
covered extensively under the heading "New Releases" in the 
previous bulletin. 

Juan-les-Pins, Square Frank Jay 
"Festival International du Jazz 

Gould, 26JUI66. 

d'Antibes-Juan-les-Pins" 
Smada 

Take The "A" Train 
Black And Tan Fantasy 

Creole Love Call 
The Mooche 

Soul Call 
West Indian Pancake 

El Viti 
The Opener 

La Plus Belle Africaine 
Azure 

Take The "A" Train 
Satin Doll 

Diminuendo And Crescendo In Blue 
Take The "A" Train 

Caravan 
Rose Of The Rio Grande 

Tootie For Cootie 
Skin Deep 

Passion Flower 
Things Ain't What They Used To Be 

Wings And Things 
The Star Crossed Lovers 

Such Sweet Thunder 
Madness In Great Ones 

Kinda Dukish & Rockin' In Rhythm 
Things Ain't What They Used To Be 

Sources: 
S = Sarpe Top Jazz SJ-1018 CD 
L =LRC CDC 9061 

S 
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s 
s 
s 
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V J 
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M 

ni 
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ni 
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see DEMS: 
91/2-7;91/3-2 
94/1-4 

V = Verve V-4072-2 double LP 
J = Verve 516.338-2 CD DE Jazz Masters #4 93/4-2;93/4-4 

ni = not issued 
M = Moon Records MCD 074-2 96/2-11 

We will also give you an overview of the "birthday-party" 
in Paris on 20Nov66. Jordi Navas Ferrer did send us the 
Spanish Sarpe CD, mentioned by him in DEMS 91/3-1. 

We agree with his findings: Drum Samba is Summer 
Samba; Wild Bill's Blues is R.T.M. (a.k.a. Rhythmal Roof) 
and The Unknown is B.P.Blues. 

The closing Satin Doll is on this CD, but not mentioned. 
Only on the CD, Kinda Dukish is complete. In broadcast and 
on Laserdisc both the start and the end of Kinda Dukish are 
missing. 

We have a tape of the radio-broadcast (or probably telecast?) 
and a copy of a video recording, which is also available on a 
Japanese Laser-disc and we have tried to establish the correct 
sequence. Our findings seem slightly different from the French 
Radio files as mentioned by Francois Mould in DEMS 92/2-6. 
But when the correct titles were used, we believe that we have 
an agreement with the French files. 

On screen it looks very much as if Sophisticated Lady came 
immediately after Things Ain't What They Used To Be, but 
that is not so. The splice is very well made, but Duke could 
never have turned 90 degrees that quick in order to be filmed 
side face so suddenly. 

Jordi Navas Ferrer draw our attention to the presence of Ake 
Persson as third trombone-player. Although very difficult to 
see on screen, his presence is confirmed by his solo in R.T.M. 

When we tried to distinguish Ake Persson on screen, we 
noticed that there were not more than four trumpet-players. 
Nelson Williams was missing. Video-recordings do help from 
time to time our discographers, who all have two trombones 
and five trumpets at the Alcazar. 

Paris, Alcazar, 26Jul66 
"Les 70 Ans De Duke Ellington" 

Kinda Dukish & Rockin" In Rhythm S V be 
Take The "A" Train S V be 

A Day In The Life Of A Fool S 
Things Ain't What They Used To Be S V be L 

Summer Samba S 
Satin Doll S V be 

R.T.M. S 
El Gato S 

Sophisticated Lady S V be L 
Satin Doll (into intermission) V be 

Happy Birthday V be nE 
Fife V be 

In A Sentimental Mood S V be L 
B.P.Blues S V be L 

In Triplicate S V be 
Satin Doll S V be 

Sources: 
S = Sarpe Top Jazz SJ-1024 CD 
V = Video recording/Laser disc 

be = broadcast or telecast 
L =LRC CDC 9061 

nE = not with Ellington 

see DEMS: 
91/3-1:92/2-6 
92/2-6 

94/1-4 
96/2-3 

As Jerry Valbum points out in his "DE on CD" page 64, 
this same CD, LRC(US)CDC 9061 is available as the second 
CD in a double CD set under the number LRC(US)CDC 
9066. In that double CD set, the first CD is the same as the 
LRC(US)CDC 7680 or LRC(J)33 C38-7680 (better know as 
the S.R.O. CD), See DEMS 86/4-2 and 87/1-4. DEMS 

Small Irregularities In the releases of the 
first Carnegie Hall concert. 
We all know from Benny Aasland's Wax Works 42-44 

that on Prestige 34004 the first part of Black and Black Beauty 
in its entirety are taken from Boston 28Jan43. But there are 
also some irregularities in the copies, made of the recording of 
Blue Belles Of Harlem. On Prestige the coda of 2 bars comes 
from the Boston concert. On Hall Of Fame JG-627 the coda of 
2 bars is deleted. On the tape copy of the original acetates the 
piece is complete with the original coda, but the 4th chorus of 
the HI theme, played by DE is erroneously repeated. 

Luciano Massagli 

(ctd. on next page) 


